
&

S C E N E  1

 - Play 23 arabesques around the tonic quarter flat F.
 - Modify the arabesques augmenting, reversing, rotating, interpolating, extrapolating, fragmenting, combining, substituting, sequencing, filtering, repeating them as you will.
 - Incorporate a range of instrumental techniques manipulating the arabesques such as tremolo, flutter tongue, overblowing, glissandi, sul ponticello, advanced techniques, etc.

 - Emphasize the notes G, Db, Eb and Bb as temporary tonalities, without ever allowing them to completely replace the fundamental tone of the scene.

 - Start this scene with short, sharp and widely spaced phrases, then increase the density of your phrases.
 - The pitches notated below refer to pitch classes and can be transposed to any octave.
 

suddenly brilliant, as if igniting a fire, ≈6'
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Piccolo

TRANSITION FROM SCENE I TO SCENE II

 - On the cue of the dancer the piccolo line cuts off absruptly.

 - The cellist plays the loop below until the flutist switches to to flute in C.

 

 - Continue playing the material of the previous scene, but gradually darker, lower and deviating away from the tonal center.

 

perdendosi, ≈3'


